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Plato's famous Allegory of the Cave describes the existential predicament of a group of prisoners 
trapped in a cave: a gigantic fire at the cave's entrance separates the prisoners from the outside 
world while a wall in front of them provides the 'screen' for the only image of reality they 
know—the shadow play created by the people moving behind them, in front of the fire. Plato's 
story essentially is one of enlightenment, of the ability to grasp the invisible truths underlying the 
apparent surface and reflections of the world surrounding us. 
 
The (deceptive) nature of the surface and the reflection also play a central role in Scott Snibbe's 
art. At the core of his work are the complex relationships between reality and representation, our 
bodies and their shadows (as imprint and trace of physical presence), the self and the other. 
Snibbe's projects question the qualities of temporality, movement, space, and light and 
reconfigure conventions of perception. If one would update Plato's allegory for our media age, 
one might replace the cave with a movie theater, the fire with a projector, and the wall in front of 
the prisoners with a screen. The origins of cinema in moving silhouettes and shadow projection, 
as well as surrealist films are one of the obvious influences that can be traced in Snibbe's work. 
 
Snibbe's Screen series—consisting of the works Shadow, Impression, Depletion, Compliant, 
Concentration and Shy—questions the cinematic status of the screen as a mere surface for image 
projection and turns it into a (re)active player in the representational game. Rather than simply 
being represented on the screen, the viewer's shadow is being recorded and played back by the 
screen (Shadow), changes the screens rectangular outline (Compliant), or erases it or "paints" 
across it (Depletion, Impression). The Screen series explores relationships between bodies, light, 
and shadow by reconfiguring cinematic conventions and allowing us to experience the nature of 
the image in new ways: while re-presentation is still inextricably bound to the process of 
recording, projecting, and doubling, every aspect of the representational process becomes a 
reconfigurable, seemingly active entity. However, Snibbe's projects are not necessarily cinematic 
in the original sense, but owe as much to the subtle interventions and manipulations of light 
undertaken by artists such as James Turrell. 
 
A more detailed investigation of the shadow as double and imprint unfolds in the projects Deep 
Walls and Cause and Effect, which both create a temporary collective memory of viewers' 
shadows by recording them over time and arranging them on a grid of small screens. Together, 
the screens form a record of shared presence in space. While Deep Walls emphasizes the function 
of the cinematic loop—each of the accumulated little shadow films has a precise and different 
duration—Cause and Effect subtly underscores causality by letting the individual screens displace 
each other and showing the effects of each participant's actions on the assemblage of other 
shadow recordings. 
 
The relationship between the self and the other, be it another person or 'that which resides outside 
ourselves,' is another prominent narrative in Scott Snibbe's work and surfaces in different 
manifestations. Snibbe's Boundary Functions, for example, visualizes the usually invisible 
relationships between individuals in physical space by demarcating the space occupied by people 
in a gallery as lines on the floor that adjust to their movements. Using analytical methods from 
biology and mathematics, Snibbe's software detects and demarcates the usually invisible limits 
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that outline personal space and separate the self from the other in social relationships. 
Disembodied information about our bodies takes a concrete diagrammatic form. The translation 
of physicality also informs Blow Up, a project that allows the audience to blow into a grid of 
small impellers and then 'plays back' and amplifies their breath through a wall-size array of large 
fans. Again, the basic functionality of familiar devices, such as the screen or a fan, is erased and 
replaced with almost organic qualities that react to the audience’s input. Breathing as a natural, 
life-sustaining function tends to naturally blend with the environment, blurring the boundaries 
between the body and its surroundings. In Blow Up, breath becomes an 'other,' disconnected from 
the body and directed back towards it. While the title of the project quite literally describes its 
functionality, it also references Michelangelo Antonioni's film of the same name and the 'blow up' 
as a familiar cinematic and photographic strategy. Both in Antonioni's film and Snibbe's project, 
meaning unfolds only through a mediating function, a representation. 
 
Snibbe's recent Visceral Cinema series marks a departure from his previous explorations of 
representation in that it more explicitly investigates narrative. In Chien—based on a scene from 
Buñuel and Dali's surrealist film Un Chien Andalou—the viewer's shadow becomes a character in 
the narrative and influences its course according to parameters set by the artist. In the more 
elaborate Shadow and Substance (Mary Baker Eddy), the participant interacts with scenes from 
the life of Christian Science's founder, Mary Baker Eddy. The connectedness of body and mind 
that is central to Christian Science is echoed in the effects of the viewer's silhouette, which is both 
immaterial and bound to the physicality of the body. 
 
Recording, translation, and amplification—all of which are a form of mediation—emerge as key 
elements in Scott Snibbe's body of work. While digital technology never moves to the foreground 
of the artwork, it is nevertheless its essence: through the use of technology and software as artistic 
medium, Snibbe investigates humanistic and social concerns. The custom software and hardware 
that he develops is not primarily a tool but forces the medium to reveal its mechanisms as well as 
its social and aesthetic agenda. His projects point to the multiple translations, visualizations, and 
interpretations that any set of (digital) data enables—often in the context of individuality and 
personal 'marks,' such as our shadow or breath. At the same time, Snibbe's works radically 
question familiar notions of interfaces, expanding their functionality and revealing their social 
impact. Scott Snibbe's works are reflections of our selves that explore both the effects of our 
mediated bodies and the process of mediation itself. 
 
 

 Page 2 of 2 


	Reflections of Our Selves—The Art of Scott Snibbe  


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


